
the  international conference  dance future ii. 
claiming contemporaneity  focuses on the  
concept of contemporaneity and how it impacts 
on the politics of culture and art and the related 
history concept in dance and dance studies. The 
key question of the conference deals with the glo-
bal aesthetic and cultural processes of translation  
between Dance Theatre and Contemporary Dance.

The worldwide recognition of the tanztheater 
wuppertal serves as the point of departure: it  
initiated paradigmatic, historical, contemporary 
and aesthetic transformations and thereby, being  
a unique art form, caused reactions ranging from  
indifference to resistance. 
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International Conference 
dance  future ii
Claiming Contemporaneity
26—28 January 2017 
Hamburg , Germany

	 concept	 Gabriele Klein
	 organisation	 Gabriele Klein & Katharina Kelter
	 information	 katharina.kelter@uni-hamburg.de
	 funded by	 German Research Foundation (dfg)
	 location	 Kampnagel, Jarrestraße 20, 22303 Hamburg
	 conference fee	 Free entrance
	 please register	� for the conference: 

elisabeth.leopold@uni-hamburg.de
	 ticket booking	� for the shows: +49 40 270 94949  

or kasse@kampnagel.de
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cultural translation cultural translation history in translation history in translation translating the aesthetic translating the aesthetic 
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in transit: dance theater & contemporaneity in transit: dance theater & contemporaneity translating via mediatranslating via media


